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πá«U-•  (Section-A)

(‹ÉÊÈ ©UûÊ⁄UËÿ ¬˝‡Ÿ )

(Short Answer type question)

ŸÊ≈U— πá«U “•” ◊¥ ∑È§‹ Œ‚ ¬˝‡Ÿ ÁŒ∞ ª∞ „Ò¥U– Á∑§ã„UË¥

¬Ê°ø  ¬˝‡ŸÊ¥ ∑§ ©UûÊ⁄U ŒËÁ¡∞– ‚÷Ë ¬˝‡ŸÊ¥ ∑§ •¥∑§

‚◊ÊŸ „ÒU¥– [4×5=20]

Note : There are ten questions in Section A.

Solve any five questions. All questions

carry equal marks.

1. ◊‚ËÃπÊŸË ªÃ ÄÿÊ „ÒU? S¬c≈U ∑§ËÁ¡∞–

What is the Masit Khani Gat? Explain.

•ÕflÊ / OR
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◊Ë¥«U ∞fl◊˜ ª◊∑§ ¬⁄U ‚¥ÁˇÊåÃ Á≈Uå¬ÁáÊÿÊ° Á‹Áπ∞–

Write short notes on Meend and Gamak.

2. ÃãòÊ flÊlÊ¥ ∑§ ‚÷Ë ÉÊ⁄UÊŸÊ¥ ∑§ ŸÊ◊ Á‹Áπ∞–

Write the names of all Gharanas of Tantra

Vadya.

•ÕflÊ / OR

¬πÊfl¡ ∑§Ë ©Uà¬ÁàÃ ∑§Ê ‚¥ˇÊ¬ ◊¥ ‚◊¤ÊÊßU∞–

Briefly explain the origin of Pakhawaj.

3. ‹ÿ ∞fl◊˜ ‹ÿ∑§Ê⁄UË ∑§Ê ¬Á⁄U÷ÊÁ·Ã ∑§ËÁ¡∞–

Define ‘Laya’ and ‘Layakari’.

•ÕflÊ / OR

‡ÊÊSòÊËÿ ‚¥ªËÃ ◊¥ ¬πÊfl¡ ∑§Ë ©U¬ÿÊÁªÃÊ ∑§Ê ‚¥ˇÊ¬

◊¥ ‚◊¤ÊÊßU∞–

Briefly explain the utility or usefulness of

Pakhawaj in classical music.
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4. äÊ˝È¬Œ ∞fl¥ äÊ◊Ê⁄U ªÊÿ∑§Ë ◊¥ •¥Ã⁄U S¬c≈U ∑§ËÁ¡∞–

Explain the difference between Dhrupad and

Dhamaar Gayaki.

•ÕflÊ / OR

¤ÊÍ◊⁄UÊ ÃÊ‹ ∑§Ê ‡ÊÊSòÊËÿ ¬Á⁄Uøÿ ŒÃ „ÈU∞ ßU‚ ŒÈªÈŸ ∑§Ë

‹ÿ∑§Ê⁄UË ◊¥ Á‹Á¬’h ∑§ËÁ¡∞–

Give classical introduction of Jhoomra Taal

and write this taal in the rhythm of Dugun.

5. ¬πÊfl¡ ¬⁄U ’¡Ÿ flÊ‹ ¬˝◊Èπ ’Ê‹Ê¥ ∑§Ê ‚◊¤ÊÊßU∞–

Explain the Keywords played on Pakhawaj.

•ÕflÊ / OR

Ã’‹ ∑§ »§L¸§πÊ’ÊŒ ÉÊ⁄UÊŸ ∑§Ë ∞ÁÃ„UÊÁ‚∑§ÃÊ ¬⁄U ¬˝∑§Ê‡Ê

«UÊÁ‹∞–

Throw light on the historicity of  Farrukhabad

Gharana of Tabla.
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πá«U-’ (Section-B)

(ŒËÉÊ¸ ©UûÊ⁄UËÿ ¬˝‡Ÿ )

(Long Answer type questions)

ŸÊ≈U —  Á∑§ã„UË¥ ŒÊ  ¬˝‡ŸÊ¥ ∑§ ©UûÊ⁄U ŒËÁ¡∞– ‚èÊË ¬˝‡ŸÊ¥

∑§ •¥∑§ ‚◊ÊŸ „ÒU¥– [11×2=22]

Note : Attempt any two questions. All questions

carry equal marks.

1. ÁŸêŸÁ‹ÁπÃ ∆U∑§Ê¥ ∑§Ê Á‹Á¬’h ∑§⁄UÃ „ÈU∞ ©Uã„¥U ŒÈªÈŸ

∞fl◊˜ øÊÒªÈŸ ∑§Ë ‹ÿ∑§Ê⁄UËU ◊¥ Á‹Á¬’h ∑§ËÁ¡∞—

(•) ¤Ê¬ÃÊ‹

(’) M§¬∑§ ÃÊ‹

(‚) ∞∑§ ÃÊ‹

(Œ) ŒË¬øãŒË

Write the following taals in the Rhythm of

Dugun and Chaugun :

(a) Jhaptaal

(b) Rupak taal

(c) Ek taal

(d) Deepchandi

•ÕflÊ / OR
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ÁŸêŸÁ‹ÁπÃ ÃÊ‹Ê¥ ∑§Ë ¬⁄US¬⁄U ÃÈ‹ŸÊ ∑§ËÁ¡∞—

(•) ÃËŸ ÃÊ‹ ó ÁÃ‹flÊ«∏Ê ÃÊ‹

(’) ¤Ê¬ÃÊ‹ ó ‚Í‹ ÃÊ‹

(‚) •Ê«∏Ê øÊÒÃÊ‹ ó ŒË¬øãŒË

Compare the following taals mutually :

(a) Teen taal — Tilwada taal

(b) Jhaptaal — Sool taal

(c) Aada Chautaal — Deepchandi

2. ¬¥¡Ê’ ∞fl◊˜ »§L¸§πÊ’ÊŒ ÉÊ⁄UÊŸ ∑§Ë flÊŒŸ Áfl‡Ê·ÃÊ•Ê¥

∑§Ê ÁflSÃÊ⁄U ‚ ‚◊¤ÊÊßU∞–

Explain in detail the playing features of the

Punjab and Farrukhabad Gharanas.

•ÕflÊ / OR

©USÃÊŒ „UÊ�ÊË Áfl‹ÊÿÃ πÊ° ∞fl◊˜ ¬Áá«UÃ ∑§á∆U ◊„UÊ⁄UÊ¡

∑§Ê ¡ËflŸ ¬Á⁄Uøÿ ŒÃ „ÈU∞ ßUŸ∑§ ‚Ê¥ªËÁÃ∑§ ÿÊªŒÊŸ

¬⁄U ¬˝∑§Ê‡Ê «UÊÁ‹∞–

Give life-sketch of Ustad Hazi Vilayat Khan

and Pandit Kanthe Maharaj. Throw light on

their musical contribution.
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